
Coming home has never been so hard.

After three tours in Iraq, Kerryann Terkel is traumatized and adrift.

Struggling to connect, she falls in with a corrupt cop and his Tea Party accomplice,                                                    
who seize on her military training as the key to a big-money heist. 

A taut thriller with political overtones,                                                                                                           
WHITE RABBIT is the story of what happens when War Comes Home.

COMPLETED OCTOBER 2013
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WHITE RABBIT 
Synopsis

How an Iraq War Veteran, Battle-Trained in Maximum Security 
Telecom Encryption – and Battling Her Own Post- Combat 
Trauma – Uses Her High-Tech Expertise to Bring Down a    

Tea Party Candidate for the United States Senate.

Twenty-four years  old and home from a hellish 
stint in Iraq, Kerryann Terkel stands  at a 
crossroads.  After three years  in the U.S. Army 
Signal Corps, she can operate some of the world's 
most sophisticated telecommunications systems. 
But now, back stateside, she finds herself mired in a 
dull, entry-level job in a dreary office. Even worse, 
after three tours  of duty in a combat theater, she is 
suffering from symptoms of PTSD, tormented by 
memories of war, and cut off from the world 
around her. Like far too many of our Veterans of 
Iraq and Afghanistan, Kerryann struggles  to find 
her way in civilian life, and to cope with the 
demons of  her recent past.

Into her life comes Ricky Ray, a corrupt police 
detective, and Ricky's  partner in crime, Mel Walter 
Booth, a good ol' boy prone to sudden fits  of 
violence. Together, they run a series  of small-
money cons and frauds, using Ricky's police 
authority as cover. Kerryann knows, Ricky and 
Mel are trouble. But they are also exciting, a 
welcome break from her hum-drum job and the 
anonymous  drift of her personal life. Even more 
importantly, they appreciate  her – or, at least, they 
appreciate what she can do with a phone system or 
a computer network – and they persuade her to 
put her skills to use in their criminal enterprises.

All this  takes place against a backdrop of 
contemporary turmoil.  Occupy protestors clash 
with police on city streets and Kerryann is  drawn 
to the action, flashing back to the chaos and 
violence from her time in Iraq. Meanwhile, a Tea 
Party fringe candidate makes  an alarmingly strong 
bid for a United States Senate seat, and the 
campaign ads constantly airing on TV and radio 

provide an hallucinogenic soundtrack to 
Kerryann's days and nights.

These public and private worlds  collide when 
Ricky and Mel concoct a scam to steal hundreds of 
thousands of dollars from the Senate candidate's 
campaign war chest. But to make it happen, they 
need to push Kerryann's telecom skills  to the limit. 
As the scheme progresses, tension builds and 
questions  mount: Will Kerryann go through with 
their criminal enterprise? Will her PTSD push her 
in a different – and potentially dangerous – 
direction?  Will Ricky and Mel turn on each other 
and, ultimately, on Kerryann? Or will Kerryann 
somehow find redemption by thwarting it all?
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Bill Kinder, Director & Producer

As Pixar’s  Director of Editorial & Post Production for seventeen 
years, Bill Kinder knows  plenty about digital cinema. He combines 
that high tech production savvy with the maverick spirit of 
independent filmmaking he learned from Francis  Coppola during his 
stint at American Zoetrope to create WHITE RABBIT. His  vision 
for the film is  a post-Iraq War noir thriller with a strong, topical 
undercurrent of social commentary about the effect of war on the 
home front. Prior to his  work in feature films, Mr. Kinder directed an 
Emmy-nominated documentary, produced television news  and other 
non-fiction specials, and edited commercials. Mr. Kinder is  a 
graduate of Brown University. He lives  in Berkeley with his  family 
and their Portuguese Water Dog, Nico.

Kevin Warner, Writer & Producer

Kevin Warner is  a Los  Angeles-based novelist, screenwriter, and 
journalist. He is  an award-winning broadcast journalist; a news 
writer and producer whose primary areas  of expertise are politics 
and crime. No surprise then, that he set WHITE RABBIT at the 
intersection of  these two passions.
His  novel, Bungalow Heaven, a crime story that carries  the reader 
between contemporary Southern California and the Hollywood of 
the Silent Film era, has  drawn comparisons  to the work of Richard 
Price, Margaret Millar, and Jess  Walter. Mr. Warner is  a graduate of 
U.C. Berkeley, and attended the post-graduate program in English 
Literature at the University of Virginia. He lives  in Eagle Rock with 
his wife and their dog, Toto.

Ryan Lynch, Producer

Ryan Lynch is  a seasoned production Department Manager at Pixar. 
She’s  spent the last seven years  at Pixar working on films such as 
Ratatouille and the 2012 release, Brave. She has  also written, directed 
and produced numerous  award winning short live-action films  – 
including Real Men Go Hunting which screened at Cannes Short Film 
Corner and Honolulu International Film Festival, where it won an 
Aloha Accolade Award. She is  in post-production now on another 
short, which she directed/produced called The Farms (2012), adapted 
from a short story by novelist Eleanor Henderson (“Ten Thousand 
Saints”). WHITE RABBIT is  her first live-action feature project. Ms. 
Lynch also serves  on the Board of Directors  for Bay Area Women in 
Film and Media.

Cast & Crew
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Catherine Goldschmidt, Director of Photography

Catherine Goldschmidt is  a Los  Angeles-based cinematographer 
with roots  in Berkeley. She earned her MFA in Cinematography 
from the American Film Institute in 2009 after a BA in Film Studies 
from Wesleyan University. Goldschmidt was handpicked by Alan 
Caso, ASC for the highly competitive Academy of Television Arts 
and Sciences  Internship program, and went on to assist him on the 
NBC show Trauma, and operate camera for him on the feature film 
16-Love.

Goldschmidt’s  16mm debut feature film, Northeast, was screened in 
the Tribeca Film Festival: On the Road 2011. In the documentary 
world, she has  worked with filmmakers  Amy Berg, Morgan Neville, 
and Les  Blank, among others. Most recently her camera work can be 
seen in the popular documentary now in release, Twenty Feet from 
Stardom.

Bruno Coon, Composer

Andrew Vernon, Sound Designer

Bruno Coon is  a songwriter, composer and music editor based in the 
L.A. area by way of Northern California. Most notable for his  work 
with Randy Newman and Pixar, Mr. Coon has  a long term interest 
in African and African-influenced music from Bata to the Blues. His 
deep experience with composing for film, combined with his 
understanding of non-western musical forms made him the ideal 
musical mind behind the WHITE RABBIT soundtrack. He 
appeared in Pretty in Pink leading the band TalkBack and has  since 
contributed to many film projects  including flamenco-influenced 
music included in Toy Story 3.

Andrew Vernon is  a Sound Editor at Pixar. He edits  sound effects 
and music for films, commercials, and theme park attractions  for the 
animation studio. Prior to his  film work, he attended the San 
Francisco Conservatory of Music. He lives  in the East Bay with his 
wife, and likes to hang glide in his spare time.
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Carla Pauli  as Kerryann Terkel

Carla Pauli is  a San Francisco Bay Area actor. She has  studied at 
American Conservatory Theatre (Studio) for a number of years 
as  well as  independently with various  acting coaches. Film credits 
include Canary from independent film maker Alejandro Adams  
and the featured length documentary, Jim Thorpe’s Life (Moira 
Productions), which aired nationally on PBS. Other film credits 
include the shorts  Alone Forever, Wondrous Woman, Buyer Beware, the 
web miniseries  Lit Up and Dyke Central (TV pilot.) On stage, Ms 
Pauli has  performed with many Bay Area theater companies 
including AlterTheater (References to Salvador Dali Make Me Hot), 
Cutting Ball Theatre (Pelleas and Melisande) and Open Tab 
Productions  (Enron, Farragut North, Fishing). She is  also a Theatre 
Arts  educator with Spindrift School of Performing Arts, teaching 
and directing children’s  theater. Ms Pauli is  represented by Tonry 
Talent.

Eric Michael Kochmer  as Ricky Ray

Actor Eric Michael Kochmer trained at Marymount Manhattan 
College and mentored under legendary theatre director/
playwright Elizabeth Swados  at Lamama theatre. Kochmer 
performed in Waiting For Godot in New York (Chashama Theatre) 
and worked extensively with Feed the Herd theatre company for 
three years, acting in more than 20 productions  and creating 8 
plays of his  own. Kochmer was  published by nytheatre.com in 
their “Plays  and Playwrights  Anthology of 2005” and was one of 
the theatre artists  of 2004 to hailed asa nytheatre.com’s  Man of 
the Year.

Relevant film work as  an actor includes: Bloodshot (2011) (starring 
Brad Dorff); Duel of Legends (2011); For the Love of Money (2011);  
Across the Universe (2007). Mr. Kochmer recently directed an 
apocalyptic avante-garde indie film, Way Down in Chinatown.

James Anthony Cotton  as Mel Walter Booth

As a trained actor since childhood and SAG member since 1993 
James Anthony Cotton has  years  of experience in acting for films 
and television, applying a wealth of life experience, with a solid 
mastery of  the craft, to each character he portrays.

Mr. Cotton recently played roles in Of Men and Mavericks, Dir. 
Curtis  Hanson; Contagion, Dir. Steven Soderbergh; Big Sur, Dir. 
Michael Polish; The Invited, Dir. Ryan McKinney. As  a Director he 
has  directed over 10 commercially successful projects, including 
The Confessional.  Mr. Cotton played an integral part in developing 
the character Mel Walter Booth for WHITE RABBIT.
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Nicholas Russell  as Dale Bossier

Originally from the Monterey Peninsula, Nicholas  Russell lives  in 
Brooklyn and works in film and theatre. He is  the  co-founder and 
managing producer of People in the Dark,  a multi-disciplinary 
international production company that serves  to aid, source, and 
bridge artistic resources  and creators  across  boundaries  that may 
otherwise seem impossible.

Trained  at the American Conservatory Theatre, member of Actors 
Equity Association, and formerly a professional equestrian. Feature 
films:  The Guide  (Manhattan Film Festival Official Selection 2013), 
Sedonas Rule, Friends and Lovers and now, WHITE RABBIT.

Jarvis Moore  as E. Don Russell

Jarvis Moore is  an architect with an incredible ability to focus, 
which brings  to life any character he plays. He researched 
deeply for the role of compassionate Vietnam veteran E. Don 
Russell in WHITE RABBIT.

Anne Hallinan as Cat Feldman  

Anne Hallinan is  a veteran theater actor, appearing in numerous 
Berkeley Rep and other other area productions.

Gino Rose as Bode Feldman

Gino Rose has  been developing his  acting craft recently with choice 
roles in a Bay Area Pinter production and numerous film outings.



 Page 8

Production: Team Spirit, Indie Vision

WHITE RABBIT was  produced by the independent, privately owned Boxcar 
Pictures,  with the support of the Pixar University Film Co-op. Many talented 
filmmakers at Pixar and the greater Northern California Filmmaking community lent 
their considerable support and fiercely independent passion to the project. The film was 
made under a SAG Ultra Low Budget contract.

Photo by James Webb
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Distribution: Smart Indie Thriller with a strong Female Lead

This fast-paced feature (85 minutes) connects with a broad audience. Anyone who enjoys action, 
smart dialogue, vivid characterization, and topical relevance finds WHITE RABBIT entertaining and 
thought-provoking. The strong female lead appeals to women viewers, especially young adult women. 
This could be the first post-Iraq War modern noir to speak to a vast, under-served audience:  active duty 
service personnel, veterans, and their families who will relate to a story that deals  directly with the many 
conflicts they themselves experience daily in the tension between military and civilian life.

A complete set of deliverables  has been created for digital cinema, blu ray, DVD, on-line streaming 
and foreign dubbing and subtitling. Distribution rights currently available from Boxcar Pictures.   
	 	     contact:   BoxcarPictures@icloud.com

mailto:BoxcarPictures@icloud.com
mailto:BoxcarPictures@icloud.com
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Director’s Statement
My cinematic coming of age 
coincided with a parade of 
cultural milestones projecting the 
post war experience: TAXI 
DRIVER, DEER HUNTER, 
COMING HOME, WHO’LL 
STOP THE RAIN. Those films 
sparked in me a fascination with 
the soldier's  post war experience – 
and an expectation that the 
modern memory of war be not 
only a prime subject for the 
cinema, but also, in a sense, one of 
its obligations.

But today the mounting aftermath 
of our ongoing wars in the US has 
yielded barely a mention in our 
narrative cinema.  I wondered 
where were the films  that are 
dealing with that subject? And I 
realized the wave of films  about 
the real human cost of war won't 
swell like it did in last century’s 
post war generations  (see THE 
BEST YEARS OF OUR LIVES). 
It won’t swell because it won’t sell: 
the business of marketing films to 
a mass audience no longer allows 
for smart, well-performed genre 
pieces with a topical milieu and 
p o l i t i c a l s u b t ex t . N o, t h e 
blockbuster is  the thing: super 
heroes in heated battle action, not 
wounded anti-heroes  struggling  at 
home after the war; movies, not 
cinema.

But I believe that just as with past 
wars, there is  an audience hungry 
to see this twisted nightmare 
reflected back to them on screen. 
While I was re-imagining a 70s 
post-war indie genre film to fill 
this  blind spot, some early testing 
with HDSLR cameras  proved 
s u r p r i s i n g l y p o s i t i v e a n d 
economically feasible. I thought I 
had the means  in my hands  to 
make a gritty crime thriller with 
an Iraq vet at its center.

Of course, I was so wrong. What I 
really needed was a team of 
talented artists  dedicated to the 
same story. Starting with Kevin 
Wa r n e r a n d h i s g r i p p i n g 
treatment (and later screenplay) 
about the story of Kerryann 
Terkel, whose four tours of duty in 
Iraq literally blew her mind. His 
truthful portrait attracted Carla 
Pauli, a talented Bay Area actor 
who brings Kerryann to life. Then 
my good friend and colleague at 
Pixar, Ryan Lynch, came on 
board as a producer, bringing 
incredible organization and 
inspiration to a team assembled to 
portray Kerryann’s  search to 
connect with something or 
someone.

In true guerilla style, our crew 
made its  way through twenty six 
d ay s o f W H I T E R A B B I T 

production in the Bay Area – 
spread out over several months. I 
put our characters into situations 
relevant to our contemporary 
experience: right wing political 
rallies, Occupy protests, and 
election voting. In blending 
documentary techniques with 
more conventional narrative, I 
also set our characters’ personal 
anguish against the very public 
hysteria Kerryann finds on the 
domestic front upon returning 
home.

And now this fact-laced fiction is 
an 87 minute film. Take a trip 
down the rabbit hole with 
Kerryann if you are ready for 
exposure to our surreally polarized 
landscape through the eyes of an 
alienated warrior. Maybe you will 
hear the echo of trauma through 
the static on Kerryann’s Signal 
Corps  radio. Or maybe you will, 
as  Nixon put it, see the light at the 
end of  the tunnel.   
	
	 Bill Kinder, Director
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Detailed Synopsis
War is  hell. Sometimes, coming home can be almost as 

hard. After three tours  of duty in Iraq, KERRYANN 
TERKEL is  traumatized and adrift, cut off from family, 
friends, herself. Struggling to make some kind of connection 
with the civilian world, she falls  in with a corrupt cop who 
exploits  her military training to stage an elaborate heist. A 
taut thriller set amid political upheaval and turmoil in the 
streets, WHITE RABBIT is  the story of what happens 
when War Comes Home.

When we first meet Kerryann, she has  been recently 
discharged from the U.S. Army Signal Corps and is  living 
alone in a small apartment in Oakland, California. 
Emotionally scarred by her experience in Iraq and suffering 
from Post Traumatic Stress  Disorder, she spends  her days 
wandering the streets and her nights driving aimlessly.
In need of a job, she goes to her local Veteran's 
Administration where a well-meaning counselor tries  to 
convince her to enter an Exposure Therapy program to 
help her cope with her PTSD. Kerryann resists, but comes 
away with a job referral: data entry at a payroll garnishment 
service. The work is  tedious  and the workplace grim. As  a 
Signal Corps  Specialist, Kerryann has  extensive training 
and experience in high-tech communications  systems: 
typing numbers  into a computer does  nothing to stimulate 
her troubled mind or relieve her sense that she has  lost 
purpose and direction.

Still, she makes a half-hearted effort to connect and joins 
her co-workers  for a night out. It is  there she encounters 
RICKY RAY, a detective on the vice squad with the 
Oakland P.D. Ricky is  a cop and a criminal, a dirty cop who 
uses  his  authority as  a cover for illegal activities. He is  also 
possessed of a certain brutal charisma, and Kerryann, in 
her susceptible state, finds herself  drawn to him.

As they talk, Ricky learns  of Kerryann's Army training and 
skills, and realizes they could be put to use for a scam he is 
working with his associate and co-conspirator, MEL 
WALTER BOOTH. Mel is  the sales  manager at a 
dealership for high-end used cars, and, in his spare time, 
dabbles  in Tea Party politics. Outwardly garrulous, he is 
capable of turning vicious  without warning and, along with 
Ricky, neck-deep in a number of  criminal schemes.

One such scheme is  on the verge of collapse unless  Mel and 
Ricky can find a way to hack an automated voice-mail 
system. Enter Kerryann. Despite some reservations, she 
agrees  to help them out, cautiously at first, but soon she is 
engaged by the task in a way she has  not been since leaving 

the Army. More troubling, she also finds that the 'action' 
gives  her a certain thrill. But it is  short-lived and she soon 
finds  herself back to the monotony of her day job and the 
sleepless nights.

This all plays  out against the backdrop of political unrest. 
Occupy protestors  have taken over the streets  of Downtown 
Oakland and are clashing with police. At night, alone in her 
apartment, Kerryann watches  mesmerized as  the conflict 
unfolds on the evening news, drawn in by the paramilitary 
trappings  and the mood of barely-contained chaos 
reminiscent of her time in Iraq. At the same time, a Tea 
Party candidate is  making a serious  bid for a California 
Senate seat, stirring up a very different brand of mass 
hostility and discontent. (The political rallies  and occupy 
protests  give the film an aspect of documentary realism, 
with the fictional characters  entering into the actual events 
taking place all around them in a manner unseen since 
Haskell Wexler's Medium Cool.)

Mel is  a staunch supporter of the Tea Party candidate, but 
his  civic interest ends where his  self-interest begins, and he 
pitches  Ricky a plan for a big-money scam involving the 
theft of campaign funds. Kerryann's  unique telecom skills 
are the key to pulling it off and it's  up to Ricky to sell her on 
it. She's  reluctant at first; the money is  not a motivation for 
her. But gradually he zeroes  in on what she wants: to feel 
useful and involved, and to put her talents  to work the way 
she did back with her unit in Iraq. Kerryann gets  to work on 
the challenge at hand: building a cell tower interceptor that 
will enable them to divert donations  sent by text message to 
the candidate's  campaign. It is  difficult, complex work and it 
consumes  all her time and energy. She begins skipping out 
on her day job, her one tenuous  connection to the civilian 
world, but at the same time, she is  so consumed by the 
project that the symptoms of her disorder gradually 
diminish and she begins  to feel more fully herself than she 
has at any time since leaving the Army.

And yet... as she progresses  slowly toward the completion of 
the job, she begins  to get a dim sense of who and what 
Ricky and Mel really are. And with that realization comes 
the dawning awareness  that she has  become a full 
participant in something sinister.

As her journey nears  completion, the question becomes: 
which path will she choose? And whichever one she chooses, 
will it help her find a way back to rejoin civilian life, or will 
it leave her even more lost and isolated than before?



WHITE RABBIT
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